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Summary

Al-Saraqusti (d. 538 AH) was one of the literati who lived during the
era of the Taifa and Almoravid kings in Andalusia. He was renowned for
his "magamat" which amounted to fifty "magamas". In them, this writer -
like other Andalusian creators - drew inspiration from nature. A
manifestation of his evocation of nature was his taking some of its
elements as a topic for some of these "magamat". As in the "maqama al-
bahriyya" which is the subject of this study, his discourse revolved
around the sea"Bahr " - as the title makes clear. He benefited from its
nature and fluctuating states in portraying the protagonist of this
"magama" as adopting two contradictory stances, serving the trick he
contrived to fulfill his purposes.

The stance of the protagonist of the "maqama al-bahriyya" towards
the sea varied; at first, he frightened people from sailing it and dissuaded
them from traveling across it. But when a group of sailors became aware
of his deceit and trickery, they preempted him with money and
entertainment. Following this, on the next day, he reversed his initial
stance and succeeded, with the eloquence of his speech and rhetoric, in
convincing the same audience of the benefits of sea voyages. Since this
contradiction required the protagonist to expend great effort in justifying
his change and arguing for it in both cases, the idea of this research,
which studied the techniques of this argumentation, was conceived. It
tracked how the elements of narration - the most important structural
components in this magama - blended with or leveraged the elements of
argumentation. To unveil the nature of this blend or synergy between
them, this study began with an introductory presentation — in brief — of
two topics: the first, nature in Andalusian literature, and the second,
argumentation and the structure of the maqama. After this, six operative
elements in the narrative argumentation of the maqama were examined:
the introduction, the trick and dialectic of concealment and revelation,
argument from authority, pragmatic argument, emotional argument, and
argument from exchange.Finally, come the conclusion and
bibliography.



